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T'ai Smith : Bauhaus Weaving Theory: From Feminine Craft to M ode of Design before purchasing it in order to
gage whether or not it would be worth my time, and all praised Bauhaus Weaving Theory: From Feminine Craft to
Mode of Design:

0 of 0 people found the following review helpful. Much more about the Bauhaus than weaving theoryBy
MichelleWhile there are glimmers of insight in this, it really should be titled "Bauhaus Theory," rather than operate
under the guise of being aresource for weaving theory. While claiming that an explanation of the Bauhausis
necessary to understand how the weaving workshop was situated within the school, the emphasis of this text in fact
lies too much on the former than on the latter, which itstitle falsely claimsit explains.

The Bauhaus school in Germany has long been understood through the writings of its founding director, Walter
Gropius, and well-known artists who taught there such as Wassily Kandinsky and L aacute; szl oacute; Moholy-Nagy.


http://f3db.com/pub/links.php?id=B00PBL65S4

Far less recognized are texts by women in the school rsquo;s weaving workshop. In Bauhaus Weaving Theory,
Trsquo;ai Smith uncovers new significance in the work the Bauhaus weavers did as writers. From colorful,
expressionist tapestries to the invention of soundproofing and light-reflective fabric, the workshoprsquo;s innovative
creations influenced a modernist theory of weaving. In the first careful examination of the writings of Bauhaus
weavers, including Anni Albers, Gunta Stouml;zl, and Otti Berger, Smith details how these women challenged
assumptions about the feminine nature of their craft. Asthey harnessed the vocabulary of other disciplineslike
painting, architecture, and photography, Smith argues, the weavers resisted modernist thinking about distinct media. In
parsing texts about tapestries and functional textiles, the vital role these women played in debates about medium in the
twentieth century and a nuanced history of the Bauhaus comes to light. Bauhaus Weaving Theory deftly reframes the
Bauhaus weaving workshop as central to theoretical inquiry at the school. Putting questions of how value and
legitimacy are established in the art world into dialogue with the limits of modernism, Smith confronts the belief that
the crafts are manual and technical but never intellectua arts.



