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Emily D. Edwards: Bars, Blues, and Booze: Storiesfrom the Drink House (American Made Music Series)
before purchasing it in order to gage whether or not it would be worth my time, and all praised Bars, Blues, and
Booze: Stories from the Drink House (American Made Music Series):

1 of 1 people found the following review helpful. Revealing the the ties between outlaw drink houses and Southern
music.By CustomerCaptures the South in its paradox of professing one set of moral values but living another and how
this created a vibrant music and socia scene.1 of 1 people found the following review helpful. Five StarsBy Joseph C.


http://f3db.com/pub/links.php?id=B01DFI36SQ

WoodEnjoying the writing of afriend about several people that we know!0 of 0 people found the following review
helpful. Four StarsBy CustomerGreat stories from local blues men and women about the character of local blues
"drink houses"

Bars, Blues, and Booze collects lively bar tales from the intersection of black and white musical culturesin the South.
Many of these stories do not seem dignified, decent, or filled with uplifting euphoria, but they are real narratives of
people who worked hard with their hands during the week to celebrate the weekend with music and mind-altering
substances. These are stories of musicians who may not be famous celebrities but are men and women deeply
occupied with their craftmdash;professional musicians stuck with aday job. The collection also includes stories from
fans and bar owners, people vita to shaping alocal music scene. The stories explore the ldquo;crossroads,rdquo; that
intoxicated intersection of spirituality, race, and music that forms arich, southern vernacular. In personal narratives,
musicians and partygoers relate tales of narrow escape (almost getting busted by the law while transporting
moonshine), of desperate poverty (rat-infested kitchens and repossessed cars), of magic (hiring a root doctor to make a
charm), and loss (death or incarceration). Here are stories of defiant miscegenation, of forgetting race and going out to
eat together after ajam, and then not being served. Assorted boasts of improbable hijinks give the ldquo;blue
collarrdquo; musician awild, gritty glamour and emphasi ze the riotous freedom of their fans, who sometimes risk the
strong arm of southern liquor laws in order to chase the good times.

Idquo; This is so much more than a historical look at the Isquo;juke jointrsquo;/Isquo;drink housersquo; culture that
existed in the South. It is ajoyous romp through these places by musicians who actually experienced them. Bars,
Blues, and Booze bringsto life one of the most sought-after experiences blues fans seek out. With the diminishing
number of these establishments today, we are treated to a bar seat on the front line of live music and the blues. Many
of us may never be able to visit adrink house or ajuke joint, but we have this book. Lovingly assembled by Emily D.
Edwards, we can see and hear the events amost firsthand. There are stories here that will open your eyes and ears, and
more importantly, teach us the way it was from the people who lived it.rdquo;?Chef Jimi Patricola, Blues411: Where
Blues Thrivesldquo;Emily Edwards provides the reader with a glimpse into the social world of Isquo;drink
houses,rsquo; the unlicensed (and hence illegal) drinking establishments that serve as aternative sites for alcohol and
popular music-driven Isguo;house parties.rsquo; These drink houses served as nexus points for |squo;fellow
travelersrsquo; in the late twentieth century, for individuals who were driven by their love of authentic American
music, which, by virtue of it being performed mostly by African Americans, was not readily accessible in mainstream
racist and race-conscious America during that period. Through a collection of in-depth interviews with drink house
musicians, drawn primarily from the Piedmont region of North Carolina, from which the term Isquo;Piedmont
Bluesrsquo; originated, patrons, and other key people in the drink house subculture, Edwards provides an intimate and
intriguing portrait of an important part of the American popular music tapestry.rdquo;?Jonathon S. Epstein,
Greensboro CollegeAbout the AuthorEmily D. Edwards, Greensboro, North Carolina, is a professor of media studies
at the University of North Carolina, Greensboro. She is also an independent filmmaker, whose work includes the
documentary Deadheads: An American Subculture, which is distributed nationally on PBS stations, and two feature
films with blues music scores, Root Doctor and Bone Creek.



