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Dick Mccaw : Bakhtin and Theatre: Dialogues with Stanislavski, Meyerhold and Grotowski  before purchasing it 
in order to gage whether or not it would be worth my time, and all praised Bakhtin and Theatre: Dialogues with 
Stanislavski, Meyerhold and Grotowski: 

What did Bakhtin think about the theatre? That it was outdated? That is lsquo;stopped being a serious genrersquo; 

http://f3db.com/pub/links.php?id=B0130JP7H8


after Shakespeare? Could a thinker to whose work ideas of theatricality, visuality, and embodied activity were so 
central really have nothing to say about theatrical practice? Bakhtin and Theatre is the first book to explore the relation 
between Bakhtinrsquo;s ideas and the theatre practice of his time.? In that time, Stanislavsky co-founded the Moscow 
Art Theatre in 1898 and continued to develop his ideas about theatre until his death in 1938. Stanislavskyrsquo;s pupil 
Meyerhold embraced the Russian Revolution and created some stunningly revolutionary productions in the 1920s, 
breaking with the realism of his former teacher. Less than twenty years after Stanislavskyrsquo;s death and 
Meyerholdrsquo;s assassination, a young student called Grotowski was studying in Moscow, soon to break the mould 
with his Poor Theatre. All three directors challenged the prevailing notion of theatre, drawing on, disagreeing with and 
challenging each otherrsquo;s ideas. Bakhtinrsquo;s early writings about action, character and authorship provide a 
revealing framework for understanding this dialogue between these three masters of Twentieth Century theatre. 

"At last, a landmark book that stitches Bakhtin unapologetically into the performing arts. Bakhtin loved novels bestbut 
this spectacular study shows how keen and creative his thought can be when theatre is its site." - Caryl Emerson, 
Princeton University, USA nbsp;"A lucid and stimulating book that does what Bakhtin himself failed to do: bring his 
theoretical positions into dialogue with the theatre practice of his contemporaries." - Franc Chamberlain, University of 
Huddersfield, UKAbout the AuthorDick McCaw is Senior Lecturer in Theatre and Performance at Royal Holloway, 
University of London. 


