[Download] Antinomies of Art and Culture: Modernity, Postmodernity, Contemporaneity (e-Duke books
scholarly collection.)

Antinomies of Art and Culture: Moder nity, Postmoder nity,
Contemporaneity (e-Duke books scholarly collection.)

From Duke University Press Books
*Download PDF | ePub | DOC | audiobook | ebooks

ANTINOMIES OF ART CULTURE

MODERMNITY, POSTMODERMITY, CONTEMPORAMEITY

TERRY SHITH, CEWUI ENWEZOR, AND MANCY CONDEE, EDITORS

& Donwload & Read Online
#1310209 in eBooks 2008-12-26 2008-12-26File Name: BOOEHNS1JI | File size: 25.Mb

From Duke University Press Books : Antinomies of Art and Culture: Modernity, Postmoder nity,
Contemporaneity (e-Duke books scholarly collection.) before purchasing it in order to gage whether or not it would
be worth my time, and all praised Antinomies of Art and Culture: Modernity, Postmodernity, Contemporaneity (e-

Duke books scholarly collection.):

4 of 6 people found the following review helpful. A Wonderful survey of global issuesBy DivaAsfar as| can tell, this
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isthe best survey of global issuesin contemporary art -- written by writers from various countries, confronting the
guestions relevant to them. | recommend it highly both for teaching and for general information on the multifaceted
perspectives of contemporary art -- and life.

In thislandmark collection, world-renowned theorists, artists, critics, and curators explore new ways of conceiving the
present and understanding art and culture in relation to it. They revisit from fresh perspectives key issues regarding
modernity and postmodernity, including the relationship between art and broader social and political currents, as well
as important questions about temporality and change. They also reflect on whether or not broad categories and terms
such as modernity, postmodernity, globalization, and decolonization are still relevant or useful. Including twenty
essay's and seventy-seven images, Antinomies of Art and Culture is awide-ranging yet incisive inquiry into how to
understand, describe, and represent what it is to live in the contemporary moment.In the volumersquo;s introduction
the theorist Terry Smith argues that predictions that postmodernity would emerge as a global successor to modernity
have not materialized as anticipated. Smith suggests that the various situations of decolonized Africa, post-Soviet
Europe, contemporary China, the conflicted Middle East, and an uncertain United States might be better characterized
in terms of their |dguo;contemporaneity,rdquo; a concept which captures the frictions of the present while denying the
inevitability of all currently competing universalisms. Essays range from Antonio Negrirsquo;s analysis of
contemporaneity in light of the concept of multitude to Okwui Enwezorrsquo;s argument that the entire world is now
in apostcolonia constellation, and from Rosalind Kraussrsquo;s defense of artistic modernism to Jonathan Hayrsquo;s
characterization of contemporary developmentsin terms of doubled and even para-modernities. The volumersquo;s
centerpiece is a sequence of photographs from Zoe Leonardrsquo;s Analogue project. Depicting used clothing, both as
it is bundled for shipment in Brooklyn and asit is displayed for sale on the streets of Uganda, the sequenceis part of a
striking visual record of new cultural forms and economies emerging as others are left behind.Contributors: Monica
Amor, Nancy Condee, Okwui Enwezor, Boris Groys, Jonathan Hay, Wu Hung, Geeta Kapur, Rosalind Krauss, Bruno
Latour, Zoe Leonard, Lev Manovich, James Meyer, Gao Minglu, Helen Molesworth, Antonio Negri, Sylvester
Okwunodu Ogbechie, Nikos Papastergiadis, Colin Richards, Suely Rolnik, Terry Smith, McKenzie Wark

Idquo; Anyone wishing to assess the state of contemporary art and its relation to institutions, politics, social
movements, and indeed, the entire project of imagining and naming the world at the present moment will find this
brilliant book essential and disturbing reading. It offers no grand synthesis but provides a shattered mosaic of the
crucia elements that will have to be assembled by any future historian looking back on the early twenty-first
century.rdquo;mdash;W. J. T. Mitchell, author of What Do Pictures Want? The Lives and Loves of Images



