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John Jackson : American Bandstand: Dick Clark and the Making of a Rock 'n' Roll Empire before purchasing
it in order to gage whether or not it would be worth my time, and all praised American Bandstand: Dick Clark and the
Making of a Rock 'n' Roll Empire:

0 of 0 people found the following review helpful. Great readBy Rosemarie L. KuryThisisagreat book, tell al on Dick
Clark. Lots of stuff here to read if you watched Bandstand everyday like | did. | was especialy interested in the history
of it and how small record companies were formed during that era, as | liked many if those singers.0 of 0 people found
the following review helpful. like most promoters of the era (including Barry Gordy)By SusieBoy, sure kills theimage


http://f3db.com/pub/links.php?id=B00VQVL1LO

of old Dick Clark asthe clean cut all American guy! Very interesting how he hand his hand in everything, and, like
most promoters of the era (including Barry Gordy), managed to screw over the artists, who were pretty much paid
nada for their songs and, in lots of cases, signed over the copywrite to Clark. Lots of interesting back stories. Well
written bookO of 0 people found the following review helpful. Great ReadBy Heather G.I bought this as atext book for
arock and roll history class, and | ended up not being able to put it down. Thisis awell written history of the show
"Bandstand." It tells the factsin away that isinteresting and riveting for someone like me who grew up way after
Bandstand had ended. | highly recommend this as a must read for any music, pop culture, and Bandstand junkies out
there!

"I don't make culture, | sell it" Dick Clark once remarked. Indeed, the man who reigned as host of American
Bandstand for nearly four decades may not have invented rock 'n' roll, but he sold it to the American public better than
anyone before or since. Before Clark, rock 'n' roll was the step child of radio--which took to playing records as a cost-
saving measure after television siphoned off radios most lucrative sponsors. But it was network television--and
specifically Clarks Bandstand--that ultimately legitimized what was then viewed by most adults as vulgar, low-class
music, broadcasting a sanitized vision of rock 'n' roll straight into Americas living rooms five afternoons a week.Here
isthefirst book to tell the full story of what happened in front of--and behind--the cameras on Dick Clark's American
Bandstand, providing both a history of this landmark show and of the changing styles of rock 'n' roll over four
decades. Based on extensive interviews with music business figures, recording stars, and Clark himself, and featuring
dozens of rare or never before published photographs, thisis ariveting and uncensored account of a show that
managed to survive countless revolutions in popular music. Jackson describes Bandstands humble beginningsin
Philadel phias blue collar south side, the sex scandal that scuttled the first host of Bandstand and enabled Clark to
launch his career, the glory days when an appearance on Bandstand was one of the most prized gigsin the music
business and when teenagers lined up for blocks hoping to enter the studio, and memorable Bandstand appearances by
rock 'n' roll royalty from Chubby Checker and Frankie Avalon, to Jerry Lee Lewis and Jefferson Airplane, to Pink
Floyd and Madonna. Here as well is a candid look at the backstage financial maneuvering that allowed Clark to launch
avideo and entertainment empire worth nearly $200 million dollarstoday. Voted Most Likely To Sell The Brooklyn
Bridge by his high school classmates, Clark emerges as a cunning business impresario determined to make millions.
Readers learn how Clark decided which eager young singers would appear on the show, how he managed to survive a
1959 Congressional payola investigation that destroyed the careers of many other popular disc jockeys, how much
money he earned from his personal financia investmentsin many of the songs played on Bandstand, and his
importance to ABC in its fledgling days as a national television network.As entertaining as it is eye-opening, Dick
Clark's American Bandstand will bring back aflood of memories to everyone who lived through that era. It will
fascinate everyone interested in popular American culture or in rock 'n' roll history.

From Library JournalNearly 30 years before M TV, a Philadel phia television show called Bandstand debuted featuring
teenagers dancing to the hit of the day. When the original host was fired for drunk driving and becoming too friendly
with his audience, the show was handed to an ambitious young man named Dick Clark. In short order, Clark went
national and turned the show into the most important vehicle in the burgeoning rock'n'roll industry. While Clark barely
escaped a payola scandal and is blamed for whitening the music by promoting his own series of contrived teen idols,
he is nonethel ess the most important nonperformer in rock'n'roll’s history. Jackson's (Big Beat Heat, Schirmer, 1991)
telling of the story of Dick Clark's 40-year reign as "The World's Oldest Teenager" is fascinating not only as a history
of music and television but as a cultural portrait of our country's most tumultuous decades of social change. Thisisan
essentia purchase for libraries with patrons who remember Clark and American Bandstand?and that's just about
everybody.?Dan Bogey, Clearfield Cty. P.L. Federation, Curwensville, Pa.Copyright 1997 Reed Business Information,
Inc.From Kirkus s °I don't make culture, | sell it" is the epigram with which Jackson opens this overview of Dick
Clark's American Bandstand--the television program that made its star a millionaire several times over. Jackson (Big
Bear Heat: Alan Freed and the Early Y ears of Rock Roll, not reviewed) also quotes Clark as saying about writers,
“Their overt jealousy of celebrities comes out in print. Their stories reek of sour grapes.” That being said, it's
miraculous that Clark gave Jackson an interview for this book, which explodes any beliefs that people may still hold
about Clark being synonymous with ™ squeaky clean." Depicted as profane, often clueless about musical trends, and
motivated almost purely by money, Clark comes off in Jackson's depiction as being aworse ogre than rock 'n' roll
aficionados claim heis, for ““whitening" black music for widespread consumption. Jackson echoes this charge as well,
extrapolating at length on how Clark helped popularize Chubby Checker's " The Twist" and its accompanying dance,
disregarding the five-decade history of the dance in the African-American community. A large section of this volume
concerns the ““payola" scandal of the late 1950s in which Clark figured; he invested in the companies behind the songs
he played--essentially giving payolato himself. Behind the scenes, he built vertical monopolies, running ABC's record
label, forming his own label, and sharing ownership in a pressing plant, record distributor, and talent management
agency. Clark's grave underestimation of the impact that the Beatles arrival in Americawould have in 1964 resulted in



his show's long, steady decline, but Clark's ability to re-create himself as game-show host and sweepstakes spokesman
has kept his pockets lined. Ultimately, thisisnot at all about American Bandstand's impact on culture so much asits
impact on Clark's wallet--a subject that gets tiresome after 200 pages or so. Jackson should have tried less Clark, more
Bandstand. (37 illustrations, not seen) -- Copyright copy;1997, Kirkus Associates, LP. All rights reserved. "Valuable
and authoritative."--Publisher's Weekly"John A. Jackson's fascinating book shows how Clark worked the biz side of
pop music to become a multimillionaire and how his show fit into 1950s American culture and society."--Jon Wiener,

The Los Angeles Times Book



