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Rob Kapilow : All You Haveto DoisListen: Music from the Inside Out before purchasing it in order to gage
whether or not it would be worth my time, and all praised All You Haveto Do is Listen: Music from the Inside Oui:

4 of 4 people found the following review helpful. Loved itBy Sam NicolRob Kapilow is an engaging and enthusiastic
author. This book is awonderful exploration of how to really listen and understand how to listen to music. This book
makes the most sense when read on atablet, so that all the musical examples are easily to hand. Loved it0 of O people
found the following review helpful. Four stars for Kapilow, zero stars for Wiley.By Jim CoughenourGreat author,
pathetic publisher. | read this book when it first came out and appreciated the musical clips, although even by the


http://f3db.com/pub/links.php?id=B00DNKYANW

standards of 2008 the website was clunky. Now that site is completely gone, removing a key ingredient to the book's
appreciation. This could have been remedied in the Kindle edition by including the sound clipsin the book - again
very ssimple technology. Reading/listening to a book like thison atablet isarea opportunity for educating our
understanding for music and text. Wiley has completely failed the opportunity, a sorry commentary on its editors and
engineers. -- If you think I'm exaggerating, compare the Orchestra or Beethoven's Ninth app created by Touch Press.
Those indicate the promise of interactive publishing.2 of 2 people found the following review helpful. No website any
moreBy Robert WarnerThe web site, essential to the book, no longer exists. Thanks, Wiley

Rob Kapilow has been helping audiences hear more in great music for almost twenty years with his What Makes It
Great? serieson NPR, at Lincoln Center, and in concert halls throughout the US and Canada. In this book, he gives
you a set of tools you can use when listening to any piece of music in order to hear its |dgquo;plotrdguo;mdash;its story
told in notes. The musical examples are available free for download to help you hear the ideas presented. Whether you
are an experienced concertgoer or a newcomer to classical music, the listening principles Kapilow shares will help you
"get" music in an exciting, fresh new way."Kapilow gets audiences in tune with classical music at a deeper and more
immediate level than many of them thought possible."mdash;Los Angeles Times'Rob Kapilow is awfully good at
what he does. We need him."mdash; The Boston Globe"A wonderful guy who brings music alive!"mdash;Katie
Couric"Rob Kapilow leaps into the void dividing music analysis from appreciation and fills it with exhilarating details
and sensations."mdash; The New Y ork Times"Y ou could practically see the light bulbs going on above people's heads.
... The audience could decipher the music in a new, deeper way. It was the total opposite of passive
listening."mdash; The Philadel phia Inquirer

"Clearly he wants to switch people on to classical music" (The Gramophone, April 2009)From the Inside FlapMusical
knowledge is real when it becomes simply how you listen. Rob Kapilow has been helping audiences hear morein
great music for almost twenty years with his What Makes It Great?TM series on NPR, at Lincoln Center, and in
concert halls throughout the United States and Canada. At the heart of his successis an approach that focuses less on
historical facts and musical terminology than it does on the ahility to pay attention, listen closely, and notice.ln this
book, he gives you a set of tools you can use when listening to any piece of music in order to hear its "plot"mdash;its
story told in notes. He helps you listen to music from the inside out, from the composer's point of view, so that you'll
follow the composer's musical thoughts, whether the pieceis by Bach, Schumann, Stravinsky, or Gershwin.Kapilow
starts right where the listener doesmdash;at the beginning. The book is structured like a piece of music, with topics
organized as they would naturally arise in a compositionmdash;progressing from idea, to phrase, to section, to
movement, to form. Whether you are an experienced concertgoer or a newcomer to classical music, the listening
principles Kapilow shares will help you "get" the music you hear in an exciting, fresh new way.Throughout, he
includes awide range of examples, from a fascinating, notendash;byndash;note look at "Twinkle, Twinkle Little Star"
to excerpts taken from the standard classical music repertoire. The examples are at the heart of the book and are
invaluable in helping you to graspmdash;and most importantly, to hearmdash;the musical ideas presented in each
chapter, whether it's the "punctuation” of amusical phrase, the meaning of repetition, or the threendash;act structure of
sonata form.One of the book's unique features is the accompanying Web site, where all of the musical examples can be
downloaded, heard, and followed with the help of arealndash;time scrollbar. There is no need to hunt for recordings
and no ability to read musical notation is required to follow and grasp the musical examples.As you become more
practiced in hearing the musical concepts explored in the book, you'll find that they will become a natural,
builtndash;in part of your listening experience that will increase your enjoyment of every type of music. All you have
to doislisten.From the Back CoverPraise for Rob Kapilow"Kapilow gets audiences in tune with classical music at a
deeper and more immediate level than many of them thought possible."mdash;Los Angeles Times'Rob Kapilow is
awfully good at what he does. We need him."mdash; The Boston Globe"A wonderful guy who brings music
alive!"mdash;Katie Couric"Rob Kapilow leaps into the void dividing music analysis from appreciation and fills it with
exhilarating details and sensations."mdash; The New Y ork Times"Y ou could practically see the light bulbs going on
above people'sheads. . . . The audience could decipher the music in anew, deeper way. It was the total opposite of
passive listening."mdash; The Philadel phia Inquirer



